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Cast List

Reuven Fein (male lead), 37 year old Hasid; handsome, contemplative, serious

Rachel Schoeck (female lead), classic Jewish beauty in her 30’s; strong, independent, yet vulnerable
Rabbi Jacob Brauer, middle-aged iconoclast, direct and unsentimental in character

Shimon, Reuven’s friend, a hotheaded Hasid in his 20’s

Chaim, sweet-natured, Old World-looking Hasid, Reuven and Simon’s friend

Professor Joel Spiro, the synagog’s skeptic, keen-witted, insightful, and serious,

Herb Dinowitz, unmarried nebbish in his 30’s

Seth Jacobs, baudy, obnoxious, unmarried thirtysomething

Mark Weinstein, another single thirtysomething

Ellen Berman, unmarried 30-ish funny lady, cynical and quick-tongued
Alison Frisch, attractive and vulnerable single woman in her 30’s

Wendy Newberger, candid, racy, independent and unmarried, also in her 30’s
Burt, cynical, nasty, and devious charmer, mid-30’s to early 40’s in age

Marriage At Work: A Synopsis

Actl

Scene 1: A Hasidic synagog, Brooklyn
(late September, mid 1990s)

The play opens with projected scenes of New York City waking
up in Manhattan’s Upper West Side, at Columbia University, and
in a Hasidic neighborhood in Brooklyn, accompanied by a
musical overture.

At 37, Reuven Fein, an Orthodox Jew of a strict Hasidic sect
whose men wear only black and white, has not found a suitable
wife. Nevertheless, during a post Yom Kippur repast at his
storefront synagog, Reuven, his Hasidic friends Shimon and
Chaim, and several male extras (as dancers) affirm their steadfast
allegiance to their Old World ways ("Life On the Fringe"). But
Joel, a secular astrophysics professor, urges Reuven to enroll in a
new, eight-week evening course on marriage, to be taught at
Columbia University by a controversial rabbi, Jacob Brauer.
Reuven’s friends object: moral dangers lurk in the city,
particularly at a university. But Reuven assents to enroll.

As all but Reuven leave, an unlit end of the stage is lit, revealing
Rachel Shoeck, a pretty, free-spirited Jewish free spirit, arriving
home to her fashionable Upper West Side apartment. Though
proudly independent, thirty-something Rachel still longs to meet
Mr. Right. She and Reuven unknowingly join in a duet to God,
affirming their trust that their chosen partners await them
("Hineni!").

Scene 2: A classroom, Columbia University,
Manhattan (a Thursday evening, October)

The next month finds Reuven and Rachel at the opening

marriage class. Rabbi Brauer has handpicked 16 "hardcore
singles”, eight women, eight men, all in their thirties. Over their
denials, he insists they have said "No" to marriage largely out of
fear of the unknown. Marriage, he explains in a musical give-
and-take, is little different from work ("Marriage Is Work"). To
help the singles understand what marriage requires, Brauer has
devised a radical program, "Marriage at Work": For eight weeks,
each student will apply the principles of marriage to the person
of the opposite sex who works most closely with him or her on
the job. By the end of the course, the students will be ready to
say "Yes" to marriage. Though skeptical, the 16 singles agree, in
song and dance, to give the program their all ("Eight Weeks").

Scene 3: The synagog (that Friday night)

Shimon and Chaim are aghast at the risks to which Reuven has
consented to expose himself. In a whirling song-and-dance duel
("The Rebbe Says"), Danny and four of his secular students
challenge the Hasids’ blind allegiance to their chief rabbi (the
rebbe) while the Hasids (with the extras serving, again, as
dancers) test the secularists’ reliance on free choice.

Scene 4: Rachel’s office, Manhattan
(Monday morning, Week 1, October)

As chance would have it, the following Monday finds Reuven, a
contracting editor/writer, reporting to a new eight-week
assignment at the office of a small graphic-arts company owned
by Rachel. Though awkwardly paired and mutually testy, the two
resolve to complete their "homework." But their "marriage,”
Rachel cautions, must not be discovered by her cynical
photographer, Burt. Nor must Rabbi Brauer or their classmates
learn of their on-the-job partnership.



Scene 5: The classroom
(Thursday evening, Week 1, October)

At the second class, Rabbi Brauer introduces his students to the
Biblical concept of "a partner who opposes”: husband and wife
should not be identical, but complementary—indeed, sometimes
at odds. He asks the students to ratify this precept with examples.
Instead they overwhelm him with a rambunctious patter song and
kickline ("Someone Just Like Me").

Scene 6: The office
(Week 3, late October)

The first two weeks together prove difficult as Rachel and
Reuven confront their divergent views and lifestyles. But Rachel
breaks through, revealing a world of choices, in a reprise of the
melody from "Eight Weeks" ("A World of Many Colors"). Soon
she leaves. Burt enters and needles Reuven about his quaint
ways. Speaking from self-interest, Burt cautions the Hasid not to
fall for Rachel.

Scene 7: The synagog
(Friday evening, Week 3, late October)

That Friday evening, Reuven shows up for Sabbath services
wearing colorful clothes. Questioned by his Hasidic friends, he
confesses that he has, indeed, partially succumbed to the
seductions of the secular world. They remonstrate him and urge
him to be careful.

Scene 8: The classroom
(Thursday, Week 4, early November)

As the fifth class ends, the women linger to clean and compare
notes. In song and dance, they marvel how, in response to their
becoming better "wives," their unwitting partners have become
better "husbands" ("Marriage at Work").

Act I1
Scene 1: The office
(Week 6, mid or late November)

After an orchestral prelude bridging the two acts, a frustrated
Rachel soliloquizes her "marital” plaints ("Marriage Is Work—
II"). When Reuven arrives, Rachel slips in and out of his way,
being alternately irritating and endearing, as he soliloquizes his
ambivalence toward married life ("When [ Was One").

Rachel fishes for a compliment on her looks. Reuven, however,
does not take the bait. Peeved but undaunted, she challenges him
to kiss her. Constrained by religious strictures and interrupted by
Burt, he again fails to deliver. But once alone, he sings of how he
would show his love if they were married ("The Ways I Would
Tell You"). He exits.

With Rachel and Reuven away, a jealous Burt finds a dropped
paper—Rachel’s homework assignment. His discovery reassures
him that Reuven and Rachel’s growing intimacy has been
nothing more than sterile homework—a conviction he gleefully
expresses in a tango ("Going Through the Motions").

Scene 2: The synagog
(Saturday afternoon, Week 6, late November)

On Sabbath afternoon, Reuven arrives at synagog to study. He
discovers Danny there, and the scientist and the Hasid discuss
truth, beauty, and choice.

Scene 3: The classroom
(Thursday evening, Week 7, late November)

Before the others arrive for the eighth class, one student—
Alison—angrily confronts the rabbi: He has raised her hopes for
genuine love, but her feelings for her workmate have gone
unrequited. Life and love, he replies, hold no guarantees; to heal,
she must help others believe in their capacity to grow ("Pass It
On").

In class, Brauer assigns the final homework: touching. Confiding
after class to fellow-student Wendy, Rachel frets that her partner
is an untouchable Hasid. "No problem," says the experienced
Wendy. Grabbing a hapless Reuven as a prop and enlisting
Rachel, she shows her, in a risqué Latin dance, how to seduce a
Hasid ("The Sin’s On Me").

Scene 4: The office
(Wednesday, Week 8, early December)

Monday through Wednesday, Reuven is so angry at the
classroom stunt that he scarcely speaks to Rachel. But when a
job setback finds Rachel in tears, Reuven rises to the moment: he
holds her tenderly and speaks the endearments she needs to hear.
She exits, reassured and content. With Rachel away, Burt
confronts Reuven and belittles the Hasid’s partnership with
Rachel as unreal. To the contrary, Reuven replies, it’s the most
real thing he’s ever known. But driven by jealousy, Burt makes a
startling revelation. Shattered, Reuven packs his belongings and
leaves, to return neither to the office (for the final two days) nor
to class. Rachel returns, learns what Burt has done, and fires him.

Scene 5: The office
(later that night)

After midnight, alone at the office, Rachel strives to complete the
critical project without Reuven. Bewitched by unseen music, she
feels attended by a mysterious presence ("Something Strange");
and as Reuven’s ghostly image appears and (unseen by her) joins
her in a ballet, she realizes how much he and marriage mean to
her.

Scene 6: The classroom
(Thursday evening, Week 8, early December)

The following night, at the final class, Rabbi Brauer distributes
evaluation forms, urging the students to be brutally frank. He
leaves. As they answer the questions on the form, the students
realize they are no longer afraid to marry. Though starting late,
they are ready to trade make-believe marriages for lifetime
commitments ("Forty Days, Forty Years").

Scene 7: The synagog
(Friday evening, mid December)

Nine days later, as the synagog’s Hanukkah candles dwindle, a
forlorn Reuven pines for the weeks he spent with Rachel in her
colorful, choice-filled world. Shimon and Chaim start to console
him, but Danny interrupts to show Reuven that color and free
choice have been his all along ("Eight Weeks / A World of Many
Colors"). Rachel enters, accompanied by her seven female
classmates, and asks Reuven to consider "a more permanent
position." Finally choosing for himself, Reuven defies Shimon’s
objections and agrees to date Rachel to explore whether they
should pursue marriage. The play ends in the theater aisles, as the
eight women pair off with the Hasids and Danny in a waltz
celebrating the imperfect state of marriage ("Future
Imperfect").0d
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1. Life On the Fringe

Words by Paul Franklin Stregevsky
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2. Hineni! (I Am Here!)

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky
and David Snow

(Cue:)RACHEL: I feel like a little girl. Well, here goes.  (Music begins.)
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RACHEL: ...and Shirley McLaine. It’s just that...
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REUVEN: ...B’nai B’rith. Look, don’t take this personally, but sometimesI start to lose faith...

RACHEL: ...and that scares me. Because they say that splitting the Red
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.you just lost my address? Or my coordinates?

BOTH TOGETHER: What I’m trying to say is...
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4. Eight Weeks

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky
and David Snow
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5. The Rebbe Says

Words by Paul Franklin Stregevsky

Music by Paul Franklin Stregevsky

and David Snow

(Cue:) SHIMON: Don’t laugh, I’'ve seen it happen! Luhhhv? Save it! (Music begins.)
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JOEL: So the Rebbe has ruled against love?
SHIMON: The Rebbe says, "Love follows marriage.”
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6. Someone Just Like Me

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky
and David Snow
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8. Marriage At Work

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky
and David Snow

(Cue: )RACHEL: What about you, Wendy? Has your "partner” been acting different? ( Music begins.)

WENDY: Since you ask, yes. He’s kinder, more attentive. You know, for the

Moderately slow O\= 63 first time, he complimented me on a new dress? I think my mother would

like him.
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10. When I Was One

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky
and David Snow
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RACHEL: I almost forgot... I baked you a carrot kugel. Just the way your
bubbi made it. I found the recipe at the library. Ciao.

Lightly »-=62
5 e 2 2 2 2

2 = 2 2

r 3 . . . . .

e f s s g8 (P8 g T T ...
Emm———— _—_— e [ % § § % % j:d—d—d—d 3
Orch. piano ¥/~"’
/] = o | B z: £ L.
% § > B I I @
[ = - €
3
’T__  ——— rit.
g%g%i%i%i%g% 52 2 a2 a2 2 he & £ " s 2 #
ﬁtﬁﬁiﬁﬁi‘ 25 353 s sy 3 3
tJ [ [ [ [ [ Ll | Ll [ e _§
Orch.
E h\ A 1l f". [}
iﬁ; - - ——— f . i ¥ 1
strings g .gf [
70 REUVEN: And yet... ﬁ: ﬁ Moderate waltz, molto rubato
il o — 4 v v
. e ¢ ® ety o
Reuven e I —T ! ® 3
4 ! 4
When | was one the walls were stark, the days were
Slowly . P ﬁf
| m'-r_:__j o ﬂ\* -\P- H':: ? ke i
RS i — ‘ | a8 e | E——
-
Orch.
T . ) £ A
H—”—ﬂ—ﬁ—?—‘l—=5 - P i ‘ j & $
g.73 — —
euven d‘ P4 F 4 Ge ) — i D
dark, and life - less as the floor. I'd
a2 l : l - =
| T [ E il 3 . I bl
- * r ]
Orch. . — em born
) T 5 ) = L1 ] -.._ \. -




Ayt 76 ‘ — — —
il e v o ¥, e m o |2 | e |3
Reuven g L ; - fe | V ?#1. o %
wake, I'd work. I'd work, I'd sliep, just like the day be-
.
Pl -
pyd, e 2 . IR P SR T S S
ot — IS === i
Orch * ’
rchn. B = E
P - . 3 2
T _‘ T 5 ‘
Faster £.=51
A 'H Hll 79 rﬂ Poll
R f e & « f I30 .
euven < Y/ 1 Y 4 } }
fore it, on- ly more. And black was
S
p iy 5 T * — e 2
e e e e e T— 5+ F
] —
Orch.
—
o 444 3 £ 7 z 4 F B £  — p— gN o:
e £ 4 | | i o R
\ ol Y# ¢ =
E
E % E 82 _
P [ ] ~ [ ] P [ ]
Reuven r\g T i i r i | i }V i
black, and socks were white, and work was
-3 - -
= E = = £ =
" | ! : }
tJ T
Orch.
LU ™ _ | P -
W el b L :
-
% Slower a tempo 7iL.
o~ @ * o : S . ni—
Reuven g P4 ! | " ‘ f‘ f e ———
work, and love, a dis- tant dream. But | was
P —
e 2 * e : o —
t - | o 2 s 1Ty
[ I I
Orch.
AU ||:r . " e -
y ity — 7 L e o :
o3 e e
-

1Nn_g



fills my heart when |

mu- sic

R;

For

right?

Can wrong be

a tempo
wrong.

90

A3V

Reuven

o el efion _ S = Lo
Tleh ] o Rl E il
IR P IEMH - Luy Luy Luy
L I -
T na 'y g . 'z 3 v
o Th = x| D w M
L g || 7] = oo E
~ _ | e =
il il LI e L G - ¢l CFm
k LB . 50 |1 A Al am
o » o —p
amE = R
=Y Y|
aEE Ik ] . .
L] @ M z m : \p TR ﬂ Aty L."W.\ Byl
e o ™ N\ T = = M > o Sy | (Wl
T e » ) - $
il ) B
LT — [
= D o k ] (=] |
G — P =
o Sl = Ut fam © )] » o in
ﬁ A.v o .._.m Lon k] Z
Q =] %\ 11
L aail Y (ol l-HE B % - ] [ 23]
w 3 Y > -
e ety - WJ I vt =3 [l]
BE o A = ik =
(0] B s
vy > &) B ] e
Pl n_c . m \H@V
. 2 T N g ew - ‘2
i 4 - g ™ . to | 8 \\Huﬂml
® . m _.n.nv [T1%m L = 8
o R ® = N e o S
[am ~ ~ e lv\\ -] o~
Wam - L’y
™% 5 ] s = Y
K \ 5 _f\J = me
F\\% V ..m =] . H
ol L 5] e
o N &0
o
i | S 3 !
. i V - > |1
Q- N 2 o |
i m S .
rﬁ. o o -
W s 2 “HEY
M T — Q)
e B .
8 L1EE, — B * '@ ..
o] N =3 _.M [ BT
LA by = o
L1 &) M CHE Y ™ k]
o © o i M = k by ', '
o o — = I i L)
= . L J00L ) L M
inur LCL AL S o Hy | Nk ]
A\ T (0] *\ 1 [
.Hw o o 1 Bk p ' ks
[sg) L o ol T L 10 »
c e e o o . . BL
Bl - N S L L
il © ™ » = ™ v
o () P 2 w I
(@) ° = m -llr al -llr al N -
4 J | XA ) L
Bk T i O x| . — T e o
- +5 i =+ < = — Ris S W . P
e E- 0 e g uﬂm.ﬂT ey 4 — |Whv - T
T o e NEP e A N e
5 = 5 5
= = =
S 3 2 = o = S
o - ) Dnm o Dnm o

1N_&



A 4104

A3V

dressed, | prayed.

one,

was

I

[T

Reuven

Orch.

A 4110

4 ™
b ﬁ\
b
'] > 4]
s [T
[
x| = Wy _
~y _
k5
[ o L1l
X a /% [Tw
|| ]
b4 C LN
(0]
~y _
o =
X c 9 L
i A
T W. o
Y
k5
-
[T —_ o Lo
[TTTT®A
. e
NLALE
f e
(T A
L s e e
O < aN
g .
> =
8 e
g o
=4

“l-
e 2 ATEE T
©
LN
-
T g .
o)
® 7
el © s “Tun|-
=
[VAE 5 D
= i~
H
Q .m Ll UL 18 N
w
[ T
[® (e Ll et
<
' . g
s
|
LG
LILL
-
|
]
E%M
Al
| -
N Ll
i wel - =
O O N
g .
=
3 o
I~ @)

@
Ll d
\

A 4122

p
n
A3V

sight like some

in  her

rave

to

vix- en could goad me

white, no

were

shirts

e

be

I

I

~
~—

Reuven

Orch.

1n.7



A 4128

ing

whip - er -

ing, simp - er - ing,

blun - der -

thund- er - ing,

be

Reuven

Orch.

A 4133

W .t

{rn
ANV
)

"by the

not,

but

day,”

"Good

bid

"Good- night,”

bid

ol

—

]
-
*

np

Reuven

Orch.

_é_-

b e
-

A 4139

[
b @
Ve

)’ |
W .t
{rn
ANV

)

ne ver

and

- day,”

to

mar - ried

are we

way,

FYIN:

LA

o] %]

ol

+t
i

nuL'w'-

Reuven

Orch.

Slower

rit.

44

1

4

Why Id

Hal

bend.

gro - vel or

would

Reuven

Orch.

1N_0



REUVEN: ...as anyone who knows Reuven Fein could would tell  you in a minute...

149 RACHEL: Purse.
A H | — | 4 .
/A — — i - HETH G - -
Reuven @yn—x ‘ﬁ XX X ‘ﬁ ‘ﬁ B
o
joust to the end..
rit. Lightly
o . TP S ST S S
(= =; - — rgteeesrt 5O
Orch.
e et 3 o |22 =y A SNy
g é;‘i i 5. = L : ! @ﬂ i} #‘ “ﬁﬂ'ﬂ g | 111:(‘ | I | 1:3::3::?:7

= e e

RACHEL: I'm not going very far without my purse, am I1? Oh, one more thing:
could you be a doll and pick up some soft catfood for Whiskers and Boots?
I’ve finally got them to eat the organic stuff, so don’t get anyting too

154 - tasty,or they’ll never go back. Thanks!
pyd = ——— o I ‘
fRE £ = =SS Tee——=
O] L
Orch. ~ B
/—\
'H. . . . . . . . 2 & $ .
- T . . . . .| % P % s 5 8 (YEssst

RACHEL: Have I told you how
supportive you've been for me? (She exits.)

158 REUVEN: All the same... -h = 'b Moderate waltz, molto rubato
s 1. —_— ‘ —
y i - 3 ? R I — 1 < L o
Reuven [fan—1—F L o - —® o o
o i 2
When | was one, I'd wake for
rit S P
'+I o 3 F ] T \.\ af af 1l
j% : 3 e == T ‘ — gﬁ;
Orch. g
. . . . & ;ﬁ’ h
%ﬁt # o g : i E =
] = = = - - F
L S —
Reuven #ﬁfﬂ:—‘f—o d 1 54 ® f .
\;_3! } il 9 hS i } ) il
one, I'd take for one, un - touched by flesh and
.
2T
E ﬂl#u ﬂi I [ [ h
i) = ) I I
= = | 2 = ——r——
L ‘ T
Orch.
» ' 3 3
A o " o ‘ F D - -
# N 1 T N1 ¢ |
¥ - V

1N_.0



P
-

il

mouth to

p 4 4,164
Y wotte

P
-

o
il

p
n

and

bleed,

wound to

no

feed,

No

bone.

T

L 18]

fe

fe

L 1]

4 4,
1 T i)

#
Ay
ik
i

i

Fa T

Reuven

Orch.

rit.

RO W o
Q\UV m FU
<
o e ﬂ#
"
L N
L) n .
Q| = b || -ﬁ
o
Sl i \ Nl
ﬁd £ ﬁa h
LT -
T fe]
n
|| m 1l [TIRRCR!
Yo w mw
ﬁd 2
= 1 o
—H#‘ © ﬂ xﬁy
S .W. H.M.\ olls
R ™ -H
,M % b
N Hm uﬂm
1wl o k-0
NCre < Eal
5 =
= o
Dm o

More energy J- =49

170

and

wrong, and white was white,

was

wrong

L 18]

o]

ol

"

¥ I
Y dgmy—a

Ca]

Fa T

Orch.

1N_1Nn



174 with passion

Reuven [fes—tt—F— j — 1 r r blf 1 1 \ \
when did hair e- ver shim - mer SO bright as hers when she’s
}- ) /\
: : E .
g ‘ 1 g ] B E
m T T
O]
Orch. —_— JF
] 4 'H. |
T I o I -
(AR A z . : 2
¢ E e * -
= = <
179 Slower Faster
T T Py |
Reuven [fes—1—""—( 10 }0- ¢ i \ VS ! - i o
\\d B [ | < } 4 }
smil- ing? Is she smil- ing at me"?
e T ——
- R — . —
aud, & : = . = * @
Yy — P Y P [
% — 2 i i i =
¢ bell ‘ B
Orch. wmp e T
timpant e
Py T P L — & L..P\'-Fn
e e = = = o 5
- — L 5
= =" = =" €
strings
a tempo
E Fﬁ 184 o
P o o o o o 4 o
Reuven [fpg—1t70—2 | = i ~ : — ‘ } i
3 * |
S Now life's be - gun. d sure- ly have run to
e =2
T ) E i E = i E = 4
PEE | | |
T T T T -
¢ F strings l
Orch. harp 3 3 3
%n. ..\"'\P-nmn. ﬂ/ﬂ \' r~T ..\"'\P- nmn.
| .l | il |- } d bl | | J\/\ .l |l N X } d bl g
3 - * — = tiﬂi = e V3 = tiﬂi ; i
E L E =

1Nn_11



Slower

189

il

n
A3V

-
i
|

Pl
i
|

hair.

ing her

..-f"'t

ress -

ca

the sun

drink of

Lol

p18

| ——

L}

F ) -
) S\ 9 -
§um v

[

4 4,
1 T i)

U
¥ I
Gty
ik
hid

Fa T
i

Reuven

Orch.

=96

Slower J

195
W%

7 AL ]

when

was- n't there

the sun

But

YN

4 4,
1 T i)

4 4,
1 T i)

Reuven

Orch.

1
b THH)
ﬁ uln
) @
[T®
= L. ] Mu ﬁ\#
[T®
LN Ly
=\A-
L, ] Bk
1 AL
g Il
[T® M,o
[T [TT™
=u_ e
o 0]
1
s
o
bt
" -TT
" i\m '
" ﬁT\
j=]
s L |e o 1¢\= m
T = wl/lll S
o
e | @ . ]
S g 8 T
2|HH.
=1 = |
= v = 2] ACad
AUIMW\U ﬂu%ﬂ_ mhl
5 =
S
=

1N_1"1



11. The Ways I Would Tell You

Words by Paul Franklin Stregevsky

(Cue: ) RACHEL: I hope you learn that before some lucky Hasidic woman becomes Mrs.

Reuven Fein... the first!
REUVEN: Rachel, listen... (Music begins.)
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12. Going Through the Motions

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky
and David Snow

(Cue:) BURT: Where did she find this guy? Fanatics-Are-Us? I don’t trust him. (Music begins.)
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BURT: "Marriage at Work, Week 7: Encouragement. Be there for your partner
when he or she needs attention. Speak words of comfort, affirmation, and
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Words by Paul Franklin Stregevsky

13. Pass It On
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Music by Paul Franklin Stregevksy
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14. The Sin’s On Me

Words by Paul Franklin Stregevsky

(Cue:) WENDY: Don’t worry, he’ll be doing his good deed for the day.

RACHEL: Wendy, no! (Music begins.)
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Music by Paul Franklin Stregevsky
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(to Reuven) Yo! Give a girl a hand?

WENDY: Relax and leave everything to Wendy.
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REUVEN: I’m sorry? WENDY: Why don’t you and I... get to know each other a little better?
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REUVEN: What in God’s name...
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REUVEN: What’s the meaning of this?
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REUVEN: The Talmud states very clearly that...
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WENDY: Just a minute, bub!
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REUVEN: So help me, you’ll pay.

WENDY: That’s the spirit!
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WENDY: Look him straight in the eye. WENDY: You got it, girl!
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RACHEL: How was I?

WENDY: You’re almost there.

One more round.
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WENDY: Hold your horses, buster! Class is still in session.
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REUVEN: How will I explain this to Shimon?
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REUVEN: Enough is enough! Ladies, I beg you!
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RACHEL: I think I've got it.
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15. Something Strange

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky

(Cue:) RACHEL: Mom, you were right: A good editor is hard to find.
( Music Cue 1 plays from Rewven’s computer:)
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RACHEL: What was that?
Girl, you’re working too hard. Face it... you need a wife.

(Music Cue 2 plays from Rewven’s computer:)
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RACHEL: Burt? Reuven? Strange.

Where was L... Yes. If I trim this photo to half a page, I can crop the
facing image tight and make an inset. Yes! Now all I need is a few good
words. He left plenty of those. Here we go: "How is quality measured? At
Hanover Enterprises we measure quality by the shitload.” Yes. These will

do niceley.
(Music Cue 3 plays from Reuven’s computer:) . .
| 128 RACHEL: Strange, it feels as if he were here.
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RACHEL: This is absurd... I have two more pages to cut! How did Reuven say
he did it? "Imagine your words are the handmaiden to the design.” Okay,
18 Slow handmaiden, let’s take in your hem a bit, here. rit.
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RACHEL: Shit! It’s almost three! Okay, girl. Easy does it. One more layout
and you’re finished. No thanks to Mr. Reuven Fein! Let’s see. Why don’t 1
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RABBI BRAUER VOICEOVER: If you succeed, you will be more than workmates.
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16. Forty Days, Forty Years

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky

and David Snow

(Cue:) WENDY: "Do as I say, not as I do.” Rabbi Mengele, you've had your fun and
games. Now... It’s payback time! (Music begins.)
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17. Eight Weeks/A World of Many Colors

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky
and David Snow

(Cue:) SHIMON: Reuven. My friend. You don’t need her world. You have your world.
You have us. Remember? (Music begins.)

REUVEN: I was married, you know. For eight weeks.
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18. Future Imperfect

Words by Paul Franklin Stregevsky Music by Paul Franklin Stregevsky
and David Snow

(Cue:) SHIMON: The universe can get along without another divorce. (Music begins.)
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